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READERS' SPEAKOUT 
A NOTE ON THE PERILS 
OF PUBLICITY: THE 
FEMINIST STUDIES 
PROGRAM AT STANFORD 
We of the Feminist Studies Committee at 
Stanford were recently delighted with the 
interest the announcement of a Program in 
Feminist Studies evoked in the West Coast 
media. Having worked hard to put together 
what we feel will be a stimulating and impor-
tant program, we took real pleasure in the 
opportunity to communicate our accomplish-
ments and plans. 
But since news ofte n travels faster than 
understanding, we feel it necessary to clarify 
our sta tu s. First, the Feminist Studies Pro-
gram has Non-Degree-Granting Status, mean-
ing that students graduate with what is techni-
cally called an Individually Designed Major 
with a Concentration in Feminist Studies . 
Non-Degree-Granting Program Status is often 
assigned by the University to programs seen as 
new and experimental; should student interest 
and curricular development warrant it, we 
may apply for full Degree-Granting Status. 
A second issue concerns th e label "feminist," 
which for us connotes a questioning of gender 
roles and expectations and not simply a focus 
on the deeds of women. In using a "political" 
term, we hoped to signal our critical intellec-
tual perspective, and our belief that feminism 
must lead at once toward interest in and advo-
cacy of women and toward a new set of q ues-
tions and perspectives with which to under-
stand the world. Feminist questions of this 
latter sort are being raised in the three hun-
dred or so women's studies programs around 
,he country. We see ourselves as integrally 
connected to these programs. Our choice of 
name was meant to clarify and not to differ -
entiate ourselves from their efforts. 
Finally, the press reports of the Feminist 
Studies Program discussed the contribution 
of key members of the faculty without com-
municating fully the importance of student 
effort and concern . We would not have a 
program now were it not for the enthusiasm 
with which our feminist-oriented classes have 
been received. The present program reflects 
the work of staff and both graduate and under-
graduate members of the Feminist Studies 
Committee. Continuing and active student 
support is essential to our efforts. 
Estelle B. Freedman (History) 
Michelle Z. Rosa/do (Anthropology) 
Stanford University 
Stanford, California 
RACISM AND 
"UNIVERSALITY" IN 
LITERATURE 
As a white writer I want to speak to white 
feminists about the literature we read, write, 
print, and teach. Robert E. Hemenway, in his 
book, Zora Neale Hurston: A literary Bio-
graphy (Urbana: University of Illinois Press, 
1977), exposes and criticizes the assumption 
that " ... the Black author must transcend 
race in order to write universally .... Even 
such a brilliant poet as Gwendolyn Brooks 
has been advised that if 'being a Negro' is her 
subject, then she is somehow prevented from 
creating great literature ... that the ultimate 
transcendence is to not write about Black 
people at all, believing for some reason that 
white people carry no racial identity ... " 
(p. 307). 
This sounds familiar - women wr iters know 
what it's like to be criticized for being trivial, 
not "universal" or "humanist." Yet, how 
often do we fight sexism with our left hand 
and perpetuate racism with our right? 
Imagine this: one of your fr iends begins to 
read a sto ry she wrote: "I had been at Mar-
garet's all morning when I got a call from 
Tammy to come on down to the corner where 
some dime bags were going real nice. A lot of 
folks on the street, Marcy in front of his 
place, some kids on roller skates, couple of 
guys at the curb in a convertible, with shades 
and looking suspicious, when up walks this 
Black guy . .. . " 
Stop the story. Let's look at this: We're in 
this neighborhood where we've just been 
introduced to six or seven characters and 
suddenly a Black man appears in the story. 
Does the reader ask what racial or ethnic 
group the other characters belong to, or why 
only the Black man is identified racially? 
Let's assume the other characters in the 
story are white. The white narrator goes 
through her environment , looking out of 
white eyes. Other characters are not identi-
fied as white because the narrator assumes 
that everyone sees with white eyes, and is the 
same. When the Black man appears, he is set 
apart, different, labeled as "other." 
This is a kind of racism that is difficult to 
expose because it is passive. There are no 
obvious racial slurs. Rather, the racism 
emerges from deep and typically hidden assump-
tions about whiteness as "universal." 
The "universal experience" is a myth that 
perpetuates white male-centered standards, 
experiences, and culture. The myth, like the 
melting pot myth, nullifies rich cultural diver-
sity. We cannot speak to universality, we 
cannot touch on emotio ns that all people can 
relate to, unless we delve into the depths of 
our diversity. To write and teach literature 
without a critical perspective in this respect is 
a fo rm of racism. 
Sue Gambill 
Cortland. New York 
THE FEMINIST 
WRITERS' GUILD 
Only Your Pen & Page Love You? 
(and sometimes your typewriter) 
No Longer ! 
The epigraph above over a sketch of an 
amazon writer rising from her typewriter ha s 
graced the bright orange flyers issued by the 
Feminist Writers' Guild since I 978 when it 
first came into being . From a group of women 
in Berkeley, California, then one in New York 
City, the national sisterhood of feminist writ-
ers ha s grown to a membership of over 1,000. 
The 1981 Nationa l Steering Committee met 
May 8- IO in Milwaukee, site of the third larg-
est chapter, to plan new goals and sched-
ule projects wh ich emphasize educa tion, po-
litical action, a nd services to members. The 
FWG presently includes sixteen local chapters 
with memberships ranging from ten to 150, as 
well as individual at -large members. The 
National Steering Committee is elected by 
FWG members through a ballot included in 
the newsletter and is composed of both chap-
ter and at-large representatives to reflect the 
needs of the membership as a whole . 
Membership in the Feminist Writers' Guild 
is $12 yearly ($6 for low-income or unem-
ployed women) and $20 for institutions. The 
dues are deductible because the FWG gained 
nonprofit status this year. The FWG exists to 
promote the work of all women and feminist 
writers including all minorities by age, class , 
race, sexual preference; Third World women ; 
and women writing in isolation. The FWG 
encourages the literary expression of female 
experience and is dedicated to writers' critique 
and support networking, readers' networking, 
and the sharing of practical information on 
feminist writing, publishing, grants, and so 
forth , through a national newsletter issued 
three times a year. 
New projects include a Directory of Mem-
bers; the first FWG literary anthology, due to 
(continued on page 46) 
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appear in January 1982; and the soon-to-be-
released Words in Our Pocket: The Feminist 
Writers' Guild Handbook on How to Get 
Published and Get Paid, published by Celeste 
West of Booklegger Press, containing thirty-
six articles on such topics as "Copyright and 
Contracts,""Third World Women's Writing," 
and "Liberating Children's Literature." 
Last year, the FWG sponsored its first con-
test: a "Women of Promise" award in poetry. 
Cash prizes were awarded, and the winning 
poems will be published in Thirteenth Moon, 
edited by Ellen Marie Bissert, an FWG mem-
ber herself. The second "Women of Promise" 
award will be in fiction, and news of the con-
test will appear in 1981 FWG newsletters. 
Connexions presents the 
world from a woman's 
perspective: 
•NEWS 
a ANALYSIS 
a INTERVIEWS 
translated from the 
international feminist 
press. 
SUBSCRIBE NOW! 
Annual sub= $10 
CONNEXIONS/PTS 
4228 Telegraph Ave. 
Oakland, CA, 94609 
(415) 654-6725 
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Other new projects planned for 1981-82 are 
protests against cuts in NEA funding and a 
literarv newspaper coedited by Rochelle H. 
Dubois and Alm1tra David , scheduled to 
appear in January 1982. 
If you want to join the organization, write 
to The Feminist Writers' Guild, PO Box 9396, 
Berkeley, CA 94709 . If there is a chapter in 
your area, you will be sent information. If not, 
you might like to start your own local chapter 
or be an at-large member. 
Rochelle H. Dubois 
Wes~field, New Jersey 
CORRECTION 
The report on the "First National Conference 
on Women's Studies in India" in our Spring 
issue was incorrectly identified as being by 
Florence Howe . This report was actually an 
excerpt from the official press release of the 
Conference, with additiona l material incor-
porated from notes written by Maithreyi 
Krishna Raj . Also, we regret that the photo-
graph on page 2 1 of that issue was improperly 
cropped. 
Aca111othe American Writers congress 
WRITERS IN AMERICA 
FACE A CRISIS 
Rapidly advancing concentration in the com-
munications industry threatens as never before to 
exclude and silence serious writers who are out of 
political or literary fashion. Government support 
for the arts is being slashed. Attacks on writers-
libel suits, book-bannings, censorship-are in-
creasing across the country. If you agree that these 
threats demand an active response, join us at 
THE AMERICAN WRITERS CONGRESS-
ROOSEVELT HOTEL, NEW YORK- OCTOBER 
9-12, 1981. 
WHAT WILL THE CONGRESS BE? 
A ma'ssive gathering of writers of all descrip -
tions: poets, playwrights, novelists, journalists, 
scholars, critics, and the associations, guilds, and 
unions that represent them. 
WHAT IS THE GOAL 
OF THE CONGRESS? 
Tu help American writers deal individually 
and collectively with bread -and-butter problems, 
as well as the long-range political and economic 
trends that threaten the vitality of our written 
culture . 
WHY A "CONGRESS," NOT 
MERELY A "CONFERENCE?" 
Because at a conference people talk; 
at a congress, people act. 
WHAT WILL HAPPEN AT 
THE CONGRESS? 
Panels- Workshops - Caucuses-
Hearings - Festivities - A plenary 
session to consider formal resolu-
tions and ways to continue the work of 
the Congress. 
WHAT ISSUES WILL THE 
CONGRESS ADDRESS? 
Government funding cutbacks - Assaults on First 
Amendment rights - Interests of writers and pub-
lishers : where they converge , where they 
conflict-Cooperative publishing and distribution 
methods - Who gets published/produced , who 
doesn 't-More , more, more. 
WHO WILL COME? 
More than 2,000 writers from across the United 
States. Publishers , editors , other industry repre-
sentatives, and foreign writers will also be invited . 
THE INVITING COMMITTEE 
(in formation) 
E. L. Doctorow • Doug Ireland• Frances FitzGerald 
• Kurt Vonnegut • James Merrill • Ed Bullins • Nat 
Hentoff • John Herseh • Alice Walker • J. Anthony 
Lukas • John A. Williams • Ishmael Reed • Ring 
Lardner • Barbara Grizzuti Harrison • Fred Cook • 
Morris Dickstein • Blair Clark• Studs Terkel • Cal-
vin 'Il:illin • Roger Wilkins • Nancy Milford • Lois 
Gould • Ellen Willis • Jessica Mitford • Jane Kramer 
• Evan Connell • Mary Lee Settle• Staige Blackford• 
Michael Arlen • Donald Barthelme • Penny Ler-
noux • Alastair Reid • Norman Mailer • Alden 
Whitman • N. Scott Momaday • Barbara Garson • 
David Halberstam • Ron Radosh • Alan Wolfe • 
Alta • Paul Cowan • Katha Pollitt • Lore 
Dickstein • Jack Newfield • Albert In-
naurato • Nora Sayre• Lucinda Franks• 
Cynthia Arnson • A. W. Singham • 
Steve Schlesinger • Jane Lazarre • 
Dan Wakefield • Justin Kaplan • 
Ann Bernays• R. D. Rosen• Diane 
McWhorter• Jane HoltzKay •Ell en 
Cantarow • Robert Lekachman • 
GalenWill iams•CarolMuske •Ben 
Sonnenberg • Douglas Day• Robert 
K. Massie • Marcus Raskin • Frank 
Snepp • Patricia Bosworth • Leslie 
Epstein • Peter Stone • Arthur Kopit • 
:,1111111111111111111111111111111111111111111111111111111111111111111111111111._ 
: THE AMERICAN WRITERS CONGRESS : 
- -• D YES, I want to register at the writer 's rate of $2S per Please make checks or money orders payable to The • 
• person (non-writers: $JOO per person) for The American Wnters Congress Send to: The American : 
American Writers Congress, to be held at The Wnters Congress G.P 0. Box 121S, New York. N.Y 10116. • 
Roosevelt HoteL October 9-12, 1981. I am reserving , ·: 
__ places oow. (Non-reserved admission $50 for • 
writers; $ISO for oon-writers.) Name__ __ ___ ___ ____ : 
D I am enclosing an addltlonal $ ___ to help off- Address : 
set the cost of The Congress. Contnb ullons are tax- --------- - --- - • 
dedu ctib le within legal limits. Total amount enclosed : $ ___ . C1ty _______ State __ _ Z1p __ • 
o Please send me room rate information for The : 
Roosevelt Hotel For mformallon ca ll: 212/420-0608 ::; 
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